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An art path connecting artists and 
public....from urban city to natural 
environment 
S y n o p s i s 
The pavilion ceases to be a simple container but 
becomes a system capable of producing a discovery 
experience 
Marco Mulazzani, Art Space/ Art of Space 
Under the heading "Developing‘Cultural and Creative Industries" in this year's Policy Address, the 
importance of transforming Hong Kong into a knowledge-based economy by promoting the development of the 
arts is emphasized, in the desire to create,an environment conducive to the development of art and culture, 
should we focus down to earth, the basic need of artists? Evolution of artist villages of Oil Street and Cattle 
Depot and the cluster of artist studios in Fo Tan offer us some glimpses to the development of the local visual 
art scene. . - : : ’，： ：. . . ‘ • . •‘ 
From Oil Street to Cattle Depot, from continuing dream of art in the countryside to moving into village 
houses which are increasingly hard to afford, from old districts in the city reminiscent of colonial time to industrial 
buildings left behind during declining industries, local artists take a strategy to set up their studios in an unwanted 
place in order to sustain their creations. They are struggling for their space right. In the existing condition, 
artists look for artist space through mainly four ways, 
1. Reuse a historical building as artist village 
2. Move in the loft-space in factory building 
3. Establish an artist space in old district 
4. Develop a vacant factory into art centre 
For some of them, they could survive through the existing condition, like Para/Site, yet the deficiency 
IS that reusing the existing building as the artist space does not only impose certain constraints on artists' 
creation, but also unable to reflect and advance theirs creative works and experience.. >. 
A local artist once explained the significance of their space need 'Space is an artisrs right to live. 
Once you have space, your production is ensured and your identity as an artist recognized to a certain 
extent? 
If artist space is an identity to an artist, the space should have certain qualities and uniqueness 
reflecting and transmitting the idea of artist, establishing a correspondence between their art and reality, 
aesthetic and life. I wonder if the conventional way to locate artist space in an abandoned area with 
modification is suitable and appropriate enough. From a human approach, the,thesis proposes an artists 
village where individual artist has a rediscovery experience of their creation process and sharing of their 
thematic idea in a group. Through dialogue, interview, and first hand interaction with artists, the thesis 
aims to understand artists need and their idea of creation .The village aims to facilitate the artist's creative 
experience, and also acting as an interface to advance pubic understanding of the artists work and theme, 
enhance their appreciation of art. The relationship between artist and public is reinterpreted. Through 
redefinition and re-presentation of Artists Village, new program, and new architectural implication are being 
explored. 
According to the dialogue with artists and journey of art field, my theoretical framework has developed 
into two phases; the first phase is my theoretical understanding on the relationship between art and architecture, 
namely from spirituality to physicality, from human to nature, from private to public; the second phase involves 
my abstraction of the essential elements from the artworks of five local artists. They include water and lines, 
shadow and layers, light and openings, human and memory, wind and nature, and last but not least, space and 
architecture. 
E X i s t i n g A r t i s t s S p a c e 
Case 1 ： Cattle Depot 
Reuse of Historical Building as Artist Village 
In July 2001, a group of 19 art bodies obtained a lease.:from the Government and 
III Historical Building in To Kwa Wan, Kowloon, which has been disuse for years. 
legitimately into the 'Cattle Depot', a Grade 
i)reuse an existing 
cattle 
Built in 1908, this 
building 
for 6 art groups 
History backgroup for Cattle Depot: 
Built in 1908, Cattle Depot was originally a government 'slaughterhouse', standing on a ground of 1.7 hectares. Due to the unhygienic conditions and 
illegal slaughtering in the early days, the government built a public abbattoir in Hung Horn and Ma Tua Kok Quarantine Depot(Cattle Depot)in the 
adjacent district of To Kwa Wan to solve the problem. 
Structure of Cattle Depot: 
Slaughterhouse is'a dome-shaped sanheyuan complex with outer walls built of red bricks. The whole complex is formed by seven structures, with the 
15-foot main slaugthering hall as the highest of all and flanked by symmetrical towers on both sides. Since the complex has been listed as a Grade . 
Ill Historical Building, after it was reused by the artists, there are still a lot of constraints for artist use of space, 
Case 2: Fo Tan Industrial Area 
Move in loft-spaces of vacant industrial buildings 
Between 1997 and 2003, there was a slump in the prbperty niarket and economic recessioii; artists firstly formed organization in the needs for 
display and then became more individual-oriented, moving into and setting up studios in unwanted industrial buildings, like Fo Tan Industrial 
Area and the Ming Pao Industrial Centre.in 2001’ these artists even started their exhibition In their studio and organized two public events im 
January and December 2003. 
ii) move in loft 
Fo Tan 
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bv artists ‘ 
Studio venue vs Exhibition venue: 
Different from the organizations like the Hong Kong Arts Centre, the Fringe Club, Para/Site Art Space and Cattle Depot vyhich are primarily for 
exhibitions and activities, Fo Tan artists ten to be more concerned with production, a basic need for artists. These groups of artists put more 
concentration on the identity, of the studio artist, rather than exhibition artists, thus looking for. a working environment which is independent of any 
cultural hierarchy. They enjoy freedom and self-sufficient. 
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Case 3: Para/Site Art Space 
Establish an artist space in old district 
The nature of artist-run space in Hong Kong .co.uld be . mainly ~ategorized into three gro!Jps: i) Extlibition and,gathering o,riented; ii) . Education 
and workshop oriented.; iii) Creation and production. oriented, however, it sh9uld be noted that some artist. spaces aim to incorporat~ f!IUhe . ~ . 
three roles as a whole. Para/Site is one of them. lt was established in the beginning of 199~ by seven local artis~s. in an. attempt to ma~e up for 
the insufficiency of.local organiz~d art. Its role expanded from a creative space to an art venue with various art acti~iti~s. Jnci!Jdi_ng exhibition~, 
forums, publications, art criticism classes, overseas exchange, international joint projects and setting up socio-cultural discourse. 
: . 
iii) establish an artist 
para/site 
' ' 
tive space for 
exhibition. 
Tsang Tak-ping, one of the cofounder of Para/Site, once commented on the contemporary art space in Hong Kong, In promoting contemporary 
art (whether local or international), the Hong Kong Museum of Art is very traditional and backward. Not dnly can it not rise up to the level of interna-
tional art museums, but it cannot even keep up with the development and need of local art practitioners. 
In consideration of the 'mass-unfriendly' signature of the 'traditional' exhibition space of government organizations which are mostly located at the 
heart of Hong Kong, artists selected the old district, Sheung Wan as their artist space. 
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Case 4: Jockey Club Creative Art Center 
Develop a vacant factory into an art centre 
The Jockey Club'Creative Arts Centre is a joint project 丨auched by the Hong Kong Baptist Univeristy, Hong Kong Arts Development Council 
Standard unit in the Centre measured 250 sq.ft is expected to rent out for 100 local arts groups and artists. In the centre, a performing stage, 
catering facilities and art-related shops will be incorporated to support for tenants 
iv) develop a vacant 
I 
Shek Kip Mei Factory Estate 
Organization involved: 
Hong Kong Baptist University 
Kong Kong Arts Develop:nen!： Council 
Hong Kong Arts Centre 
Datfi of Conntructicn： 1977 
No, o£ storey I 9 
Total usable floor spacc： 8640 3q. m . 
Area of Btandard miir.s: 24oq. n\. 
Ceiling height :ground tlcor (4.5^5ni) 
upper floor (2.3-2.8m) 
Facilities； a performing stage 




The project aims to provide accomodation for arts practitioners to practise and display their works, enhance public担 interest in arts and promote 
collaboration between art community and the cultural and creative industries'. ‘ ‘ 二 . 卜 - i 
D e f i c i e n c y 
The study of the above four cases reveal that there are several deficiencies for the existing art scene and 
needs for artistic environment. They could be concluded as following: 
1. Lack of identity for artists: 
Most of artist spaces are existing building, either vacant factory building or historical building, they have 
to be renovated and modified in order to fulfill artists? need and use, however, they cannot truly reflect 
artists? unique characteristics and thoughts. 
2. Physical constraint on creation: 
The structure of existing building confines artists? creation, they have a tendency to work in a spacious 
environment with enough storage space, yet some existing factory building, like Shek Kip Mei factory 
block with ceiling height limitation exerts constraint on artist's production. 
3. Political constraint on interaction: 
If the existing building has a historical value, it will inevitably reduce artist's freedom to do modification 
on it and use of the public area. In the case of Cattle Depot, artists are only collective groups in a village 
without interaction, and artists have to apply for permission for public display. 
H y p o t h e s i s 
If artist space is an identity to an artist, the space should have certain qualities and uniqueness reflecting 
and transmitting the idea of artist, establishing a correspondence between their art and reality, aesthetic and 
life. I believe there is no standard formula which can fulfill all artists? spatial needs, and my hypothesis is to 
develop a methodology in design of artist space which can facilitate their creative experience and is conducive 
to this artistic environment. Through the college of artists, promoting their interaction among themselves, 
other art practitioners and public. 
art & architecture 
Art and Architecture: 
From Art Space to Space of Art 
Where s/he could also use the work space as an 
exhibition space, so that several art practitioners, 
while working, could exchange passions. 
Tsang Tak-ping, 
The Community Tactics of Para/Site Art Space 
If art space is regarded as the work space for artists to create, then space of art could be defined as the 
exhibition space for artists to exhibit their creation. In the history of modern architecture, the exhibition 
pavilion possesses qualities as a cbmbiriation of both art space and space of art, as Mies van der Rohe put 
it the way to fulfill the task of intensifying our lives. The inherent composition of elements in the Barcelona 
pavilion designed by Mies van der Rohe for the Barcelona World's Fair achieved the goal to be fully part of 
its own time. A montage of signs and materials were precisely identified from one another, like the grill work 
of steel pillars we're independently separded from the outer walls and thfe partitions to define clearly the -
interior space. As Marco Mulazzani stated, Din the Barcelona pavilion, art space and art of spiace tend to 
coincide, prefiguring a location for and of the modern spirit? Could we say the pavilion is a work or sirt? Or 
a work of architecture? I believe it should be both. ’ 
Another significant example for art of space is the pavilion-installation-performance created by Peter Zumthor 
for Switzerland at the Expo 2000, the pavilion is constructed with 3,000 cubic meters of unfinished pine and 
larch beams'to form a series of closely parallel walls. No screws, nails, joints, holes or gules was used in the 
structure which is held together merely by pressure and friction of cables and steel springs. Such a structure 
unit created a space to interact with the visitors with smells, sounds and lights. Peter Zumthor in his youth 
imagined poetry as a kind of colored cloud made up of diffuse metaphors arid allusions enjoyable, yet 
difficult to associate with a reliable view of the world. In fact this youthful definition of poetry may be closer to 
the truth. 
“If a work of architecture consists of forms and contents which combine to create a strong fundamental mood that is 
powerful enough to affect us, it may possess the qualities of a work of art. This art has, however, nothing to do with 
interesting configurations or originality. It is concerned with insights and understanding, and above, all with truth纖 
lives in stillness. Architecture、artistic task is to give this still expectancy a form." _ . 
Peter Zumthor 
• , ..' ‘ . 
• • • • . . ‘ . . . . . . . 、 . . . :. 、 . . . ： ： . V . ‘ ‘ • ,： 
The fundamental mood as mentioned by Peter Zumthor could be understood as the passion and emotional 
impact generated from our real experience from a work of architecture. The development from art space to 
a space of art ainris to create a discovery experience. The experience of traveling through a space to explore 
the creative process of artists (architect) does not only intensify one's self-awareness of his life, the experience 
also advances the exchange of passions for a group of community (art practitioners). 
, , - . •. 
At the opening of the new century, artists are, no longer satisfied with the idea that art is displayed as a 
commodity among other commodities, instead what they concern most is to reestablish a correspondence 
between art and reality, aesthetic and life, as their need for their art space. There is a story about the 
meaning of art: once a young boy asked a local writer a question, ' what is artist' ? and the writer thought for 
a while and then replied 'Artists,are those who can use other kinds of medium, apart from the common 
language,； to express and.transmit their idea? Architectyre is definitely a form of art, a habitable artifact, 
expressing architect's idea and revealing our culture, our instinct need of safety and permanence, and our 
memory of life through spatial organization, materiality, and architect's sensitivity to the relationship between 
human and nature: The response of architecture to art is through a mysterious void called space； or more 
precisely a space of art. 丨 
From Spirituality to Physicality 
Architecture consists of various essential parts, from the classical triad of beauty, utility and stability to Vitruv's 
Triad of fimitas, utilitas arid venustas The question about the essence of architecture challenges each of us and 
in the end, the question is always about: what is architecture? Ideologically, architecture can be regarded to exist 
in two poles, namely spirituality and physicality, or more precisely to represent human and nature. These two-
essential parts possess an intangible link with each other. 
Spirituality is correspondent to human being, signifying the sublimation of our perception of daily experience, 
associating with our sensual feeling and specific knowledge, in between real and imagination. That is why we 
have religious architecture to fulfill the spiritual need of human being, stimulating our sensual perception and 
touch the deepest point of our heart. For most artists and architects, spirituality is regarded as the ultimate goal 
to achieve. And spirituality is the informal part of architecture, a theoretical idea which architects try to transmit. 
Spirituality is the inner desire of architects. In the design process, a constant interplay of feeling and reason 
happen. The essential substance of the architecture we seek comes from feeling and insight. And such spiritual 
understanding is especially crucial for the design of art space. 
Physicality is related to the nature and our surrounding environment. In this physical environment，architecture 
can only be possible with material manipulation. As Mies van der Rohe said 'Architecture starts when you carefully 
put two bricks together. There it begins.? Physicality can be regarded as the basis for architecture to be realized. 
Architecture begins with our instinct response to the physical environment. Structure and form follow the physical 
rule of our world, being affected by the gravitational force. If we say spirituality is the informal part of architecture, 
then physicality Is the formal part of architecture. Firmitas and utiliatas is the realization of materiality in our 
physical world. 
Spirituality and physicality defines the internal and external limit of the discipline respectively. 
The internal limit is our spiritual mind while the external limit is the physical order. When we can go beyond our 
internal limit, we will have a breakthrough to the external limit. 
A local mixed media artist Chan Yuk Keung once stated: 
“The key moment that a specific meaning is about form or deform is what I am striving to pursuit in art and that is ^poetry\ 
Another important factor is、amhitecture、. ^Gravitation^ equips the necessary criteria structures and forms, but this game 
of 'form and function、can only comply with one non-functional factor and that is、poetry、again" 
The significant elements for Chan to construct or to govern the poetry are based on the、non-functional、factor 
which is his spiritual understanding of the specific meaning. The key moment represents precious moments of 
intuition result from our patient work. When there is a sudden emergence of an inner image, or a new line in a 
drawing, the whole design could then be newly formulated within a fraction of a second. At that time, architects or 
artists experience joy and passion and something deep inside (spirituality) to affirm the decision for the physicality 
of the art work. 
A SYSTEM OF THOUGHT A R T 
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Art and Architecture: 
From Human to Nature 
7 hope that the insertion of this annex would 
stimulate the developing of a richer、dialogue、 
between man, nature, art and architecture^ 
Tadao Ando, 
Naoshina Contemporary Art Museum 
During ancient period, the relationship between human and nature was harmonious, yet historical 
transformations and rapid social development have changed this seamless relation. One of the common 
ideas in art and architecture is the harmony response to the nature, in an attempt to seek a richer dialogue 
between human and nature. This similarity I believe is a strong force linking up art and architecture. 
In the art development, land art is regarded as an art form emerged partly as the result of artists? awareness 
of the changing relation between human and nature. Artists use their unique methodology to portray and 
explore nature. Some of them apply natural materials in their work so as to focus on the mutual relationship 
of the artificial and natural, or making use of the natural conditions in their creation in order to constitute a 
new natural environment, or adopting artificial materials to imitate nature. Artists demonstrate their emotional 
attachment to the simple natural world through their art works, Andy Goldsworthy, a British artist, is one of 
them who have been doing creative work; in the natural environment. Natural materials, like stone, leaves, 
ice, snow can all become Goldsworthy's creative material. The process of doing creative work involves a 
careful observation of the environment and the characteristics of the land, as well as a deep feeling of the 
natural atmosphere. Whatever falling from the sky, no matter snow or foliage, would become his main 
creative elements. 
The idea of integrating art works in nature is not only the spirit of art, architecture has also long been pursuit 
of this spiritual tranquility through integration with nature. Japanese architect, Tadao Ando has once explained 
his idea and reason why nature is so essential to his architecture. 
“We are living in the high-pressured society. We are over-burdened with advanced technology‘ We need to 
balance our daily life between our native circulation and the high-pressured technological aspects: I believe the 
necessity to sense nature that surrounds our life has become more and more critical. I hope my building will 
awaken people^s sensitivity toward nature in their everyday life?， 
The importance of nature and idea of nature has been clearly reflected not only in Japanese traditional architecture 
but also their contemporary treatment of architecture, especially in the selection of material. Japanese architects 
consider materials as the fundamental importance in themselves and thus natural materials such as wood, clay, 
paper and bamboo have been consistently used in traditional Japanese architecture. The desire to explore the 
potential of material and the craftsmanship to express material in their natural state have been maintained and 
even enhanced in contemporary Japanese architecture. The sensitivity to the relationship between human and 
nature is always an essential quality for art and architecture. My thesis is constituted through an understanding of 
the artists? passion in nature'and share the same wish as Ando, 
“My wish was to spare for this place a peaceful microcosm, where architecture greets and dialogues with 
nature, all time retaining its own independency.‘ ‘ 
Art and Architecture: 
From Private to Public 
“we try to guide the audience away from the 
traditional concepts of art by breaking the 
boundaries between public and private, art and 
daily life, audience and artist, experience and 
knowledge, and ultimately between reality and 
imagination、 
Man Fung-yi, Mok Yat-san 
• 
Artists in the Neighborhood Scheme II 
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Art has always been regarded as a highly personal and individualistic form of expression. A wide gulf exits 
between the general public's perception of art and artists' personal art work. Architecture as a venue .or 
space serves its role to bridge that gulf. The space is regarded as exhibition space, or gallery. However, in 
Hong Kong, most，traditional、exhibition space of government organizations and local organizations are 
located at the heart of Hong Kong culture and higher educational institutions, disconnected from the daily life 
of the public. These places are often perceived by the general public as sacred temples with the middle--
class and social elite as targeted audiences； When the exhibition is oven individual creative process has to 
be reverted back to the artist's own studio. Apart from the Art Promotion Office project named 'Artists in the 
Neighborhood Scheme II to encourage the community-wide participation with the artists' private creation. 
There is a group of artists looking for an alternative space in a residential area to break through the boundary 
between private and public. In fact, this kind of alternative exhibition space is nothing new in the west, even 
in Beijing, 798 and'East Village' are also world-known example. Para/Site Art Space was established as a 
studio under full control of the artists and to provide a space for exhibition. What they are striving for is to 
improve concurrently on four deficient aspects of their visual arts environment, including autonomous space, 
discussion, criticism and publishing. 
The idea of public for this group of artists can be categorized in terms of，community、which is founded on 
particular common activities and interest, comprising the interest of pubic. That means this 'community' is originated 
from the artistic gathering point. In order to popularizing the appreciation of art, Para/Site encourages audience 
to come into direct contact with the visual artists and try to unveil the mysterious facade associated with artists. 
In an attempt to induce curiosity, a shopfront-like exhibition called 'Window' has been created to serve as a 
bridge for the artists to communicate with the neighborhood. 、 、 
The intervention of architecture should embrace qualities that can enter into a meaningful dialogue with the 
existing situation; even it is just an opening between a group of artists and the neighborhood. As long as the 
intervention finds its place, it can make us see what already exists in a. new light; Just like throwing a stone 
into the pond, sand swirls up and settles down again, water wave is spreading out and the stone found its. 
place, yet the pond is no long the same as before. As Peter Zumthor says, buildings can only be accepted by 
their surroundings if they have the ability to appeal to our emotion and in minds. There are numerous 
possibilities of approach, like images, moods, forms, words or signs, but what we must construct is a radial 
system of approach so that we can see the work of architecture as a focal poirit from various angles: 
simultaneously, sometimes, evqn if the focal point is only a shopfront which can be reinterpreted into another 
meaning and function；. ‘ ’ --
The Village 
A Village of 6 ArtistsThe village is an attempt to establish a framework for the methodology and selection of 
artists with similar theatrical idea has been regarded as an important step for this methodology. In this 
village, artists share a strong passion to nature and human, as well as their relationship. There is potential 
for the new incoming artists who also have the ambition in the art of nature to set up their studios in the 
village. 
Program 
The college consists mainly 6 studios, namely sculpture studio(wind), painting studio(water), photography 
studio(light), mixed media(shadow), ceramics(human) and architecture(space). Other facilities will be 
incorporated to facilitate their creative experience and interaction, including cafe as a gathering point, bookstore 
as a reading corner and information sharing, public galley as a direct connection to the cultural establishment. 
Methodology 
MethodologyThrough dialogue, interview, engaging art course with artists, the methodology is adopted 
qualitatively, and try to capture the essence of artist担 artwork and idea as the main elements for design of 
their studio 

Dialogue with Artists: 
Water and lines... 
/ think about the earth, big plains, rivers and seas, 
I am fascinated by big space^my aim is to make 
harmony and make it simple^My paintings reflect 
a change of my lifestyle: simple but rich 
Lui Chung Kwong, local painting artist 
Spiritual and Physical Engagement 
Lui's painting of landscape through abstraction of lines is a result of an accidental transition\ yet became a 
moment of extension when he gains harmony and peace through creation. In the process of creation, artist 
approaches closer towards the path of art. If art work is regarded as the intrinsic soul of artist, the process of 
creation represents the trace and memory artist left for his soul. Art work becomes a reflection of the basic 
spirit of an artist's creation life and the approach towards art realization cannot be separated from his work 
of art. Realization of an art piece solidifies the artist's creation life, remaining the traces of his spiritual and 
physical engagement, reflecting his existence in a real process of creation. From the details of an art piece, 
the artist's meditation of his ideal life and his pursuit of a simple lifestyle could be reviewed. What Lui's 
choose is to get closer towards his living experience and natural world. His painting works involve his physical 
engagement, as well as his tangible path of creation life. 
Between Consciousness and Unconsciousness 
“ Consciousness hardly achieves self-complacence, unconsciousness does not mean lack of 
complacence, yet self-Joys happen in jbefw/een my conscious and unconscious actions. My art works are 
the product of a series of mental activities in between consciousness and unconsciousness with 
continuative body movement, like the habit of taking a walk, without any purpose and context, neither 
having leading nor minor role. Thus they do not constitute any dramatic impact, or perhaps they could be 
regarded as backdrop.“ 
Lui Chung Kwong 

Architecture could also be a project of a series of mental activities in between consciousness and 
unconsciousness. The conscious manipulation involves the clear logical development of a work of architecture 
depending on ration and objective criteria, while the unconsciousness represents the subjective and 
unconsidered ideas which intervene in the objective course of the design process, and that may be our 
personal feeling. To a large degree, design is based on thoughtful understanding and establishing of an 
orderly system. However, the most significant substance of architecture or the source of complacence, like 
the art works from Lui, comes from feeling and insight. 
Wandering in Geometric Abstraction 
Recalling the development of geometric abstraction in art or architecture, it has been linked up with different 
theoretical idea and approach and used as a tool to transmit spiritual significance. Lui applies this geometric 
abstraction in his paintings as a methodology to approach nature. The upright rectangle shaped canvases 
with vertical grey lines abstractly evoke a sense of pictorial harmony and calmness. The delicate visual 
treatment of every single line, their combination and overlapping effects are coherent with each other to 
formulate a well balanced and sense of symmetry. 

In architecture, geometry is related to the laws of lines, plan surfaces, and three-dimensional bodies in 
space, helping us to understand how to handle space architecturally. There are basically two possible ways 
to analyze spatial composition，namely closed and open architectural body. The former refers to isolated 
space within itself while the latter is connected with the endless continuum. Lines in architectural languages 
could be translated into either composition of poles to generate visibility for an extension of space or a strip 
of linear space to generate a visual direction towards a point. 
Essence of Chinese Landscape 
In an attempt to capture the spiritual essence of Chinese painting with the use of western medium, Lui 
adopts grey tone and hue variations to correspond perfectly to the range of shades that ink produces on rice 
paper. He blends the contrasting dry and moist texture brushwork of Chinese traditional ink-drawing onto his 
canvas. Each single stroke in the pictures recalls some detail sections of Chinese landscape like waterfalls 
and cliffs which are blown up to the scale of a hundred times. The literal quality of Chinese painting is 
recaptured subtly with the implication of traditional brushwork as an extension of literary activities, expressing 
the artist's characters. I wonder if architecture could capture the essence of Lui's painting, the essence of a 
Chinese landscape painting. The first step is to identify the essential elements which constitute LuPs landscape 
painting, representing the Chinese landscape. Natural elements, like water, mountain, field, are the main 
constituents in his painting and such elements are arranged in a geometrical way following an axis. This 
arrangement has been already beyond the traditional treatment yet maintaining the texture and contents of 
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a Chinese landscape. That also becomes the main idea for me to visualize the possibility in the design of the 
studio for Lui. 
'My recent work is neither a conceptual explorations nor emotional expressions. Forme, both are only the 
fragments of creativity. In a certain respect, my work is dealing with standing, drinking, walking and ploughing. 
It is merely a basic attitude of behavior.‘ 
Lui Chung Kwong 























FIRST FLOOR PLAN 
GROUND FLOR PLAN o 
Dialogue with Artists: 
Shadows and layers... 
Light passes through the emptiness, casting 
shadows on the walls. These shadows are so 
fragile and pale that creates a powerful sense of 
peace and serenity. 
Man Fung Yi, 
Local Artist in Mixed Media 
Nature of painting 
As the world is moving fast, the pace of our city is chasing with time, things surrounding us emerge dazzlingly, 
yet expire immediately in the next second. We start to lose our sense, as an artist, Man also found herself 
becoming more and more intrigued about the search for the significance of life, starting to focus on creative 
actions and processes that do not demand any sense of efficiency. In the process of exploring the nature of 
painting, artist asked if painting is more than just a piece of painted cloth, what is it? In order to answer it, she 
tried to revisit the lost experiences from long ago. 
Circles of holes were burnt out by incense in a piece of vintage silk, forming a series pattern of burn marks 
like the embroidery work by maidens at the olden times with a sharp needle. If shadows from the new 
emptiness could create a sense of peace and serenity for artist, I wonder how shadows could be formed 
from emptiness for the artist to 'stay' and meditate the significance of her life. Apart from art, what does 
emptiness mean in architecture? Could architecture create a sense of peace and serenity? 
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Emptiness 
In architecture, emptiness has a definition similar to void, yet it possesses other qualities more than void. Emptiness 
could be meant by silence, clarity and transparency, a negative space allows light to pass through, allows one's 
meditation over the significance of life. As Michael Benedikt says, 
Emptiness may resound without sound, 
may be filled by its potential to be filled, 
and make open what is completen 
Emptiness may resound not by the actual sound, but by the occupant's spirit which is filled up with inspiration. 
There is an intangible magnet to draw us toward emptiness, which could be a good fireplace in a cold weather, 
which could be an empty room for us to enter and dwell there, which could be something incomplete for 
continuation...In Louis Kahn's word for emptiness was 'silence' , Salk Institute is an example. At the Salk, the 
plaza with its central water course opens up to the horizon of the sea. The openness and serenity of the plaza lifts 
up our eyes towards the contact line of the sky and the sea, there is emptiness. 

Shadow 
Shadow is a dark shape caused by a physical object blocking light and at the same it is a dark matter in architecture. 
If there are multiple light sources there are multiple shadows. Shadow does not exist by itself; it is only the 
silhouette of others. The wider the light source, the more blurred the shadow. The dependence of light source 
and the mirror image as a silhouette denote the pale and fragile quality of shadow, yet providing its constantly 
changing quality with time. Man created emptiness in fabric to interpret her understanding of shadow and through 
the process of creation, searching for primordial touch in a speeding world. 
The layering of architectural elements with emptiness generate constantly ever changing shadow pattern on the 
surface of walls, artist's work becomes one of the installation in this environment, in search of indefinite emptiness. 
“It seems that I have founded a medium through which I can understand something about myself. If I didn、t find 
Art, I believe I wouldift think Things are indefinite; the key point is how to interpret them." 
Man Fung Yi 
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Dialogue with Artists: 
Human and memory... 
Dipped and soaked, 
found object and liquid clay become one. 
After firing, they parted. 
The clay is hardened to take 
a permanent shape, 
a shape to commemorate a vanished object. 
Sara Tse, Local Artist in Ceramics 
The idea of creation Sara Tse based on is a process of transformation. Transformation of tailored fabrics into 
ceramics is a process of transformation of memory. In her words, the tailored fabrics are being burnt to their 
shadow of existence ？ they speak what words never say. 
、k dress, like a house or a film, is both lived and loved. Clothes 
exhibit the consumption of living; like the furniture we use, they 
^wear the marks of life、 
Giuliana Bruno 
How should architecture be understood as a means to convey the hidden message of a private memory? A 
private memory is constructed with numerous valued times with which one experiences as the world is 
perceived afresh and architecture thus could be understood as a means to dwell in the view, sound, smell 
and feel of all things in our experience. Through formal or informal way, architecture transmits the hidden 
message of a private memory. In the formal aspect, the nature of architecture itself is already a display of 
private memory, like memorial plaza, museum or even a tomb while in the informal aspect, architecture as 
an object possesses the message of a private memory, like a series of footprint on the beach suggesting the 
path. Throughout the time and history, human's private memory has engraved on their built environment, 
from the surface of pavement to the mailbox with paint pealing off; architecture embodies one's memory of 
life, which in another way suggests hints of human wisdom and instinct life pattern. 
As a collective organism in the world, human being share common moments and places. I believe 'Collective 
memory' could be stored and transformed into physical spaces and places depending on the design intention 
of the architects. As architects, we can translate our design intentions that are meaningful and significant to 
people from the past to the future as long as they show a fundamental seriousness, demonstrating architect担 
effort, knowledge, care, ambition and intelligence, ultimately they bring to light the genuine history and 
remain to be part of the lives of people over the time line. 
Time and space are two essential elements in the context of architecture. The reaction of these two elements 
produces one's memory which allows time to be returned to a specific time and space at a significant 
moment. There are precedents in which architects tried to interpret 'time' in space; Steven Holl is one of 
them to develop a concept based on the analysis of space-time. He designed and constructed a pool house 
and sculpture studio to engage the time of the day and the seasons by capturing the angles of sunlight in the 
space. As mentioned by Holl, 'Space was perceived by the body moving through time、，such a statement 

describes a scenario in which ever-changing movement in space suggesting the change of time, that means 
in another way, time could be experienced by the bodying moving through space. 
Memory is treated as one of the Lamps in architecture in John Ruskiifs statement. Before we ask what 
aspects in architecture should play roles to remind, to capture, to recall the Memory, we should firstly find out 
what aspects constitute our memory. As mentioned above, we have collective memory which may be an 
issue, an event, an object, or someone important we encountered in our life. Obviously, we may not reproduce 
the exact constituents of the Memory in architecture, but the senses of our body could remind us the memory 
and thus we are building to imitate our collective memory which represents our pattern of life. 
For Sara Tse, the major aspects constitute her private memory is those tailored fabrics which can take a 
permanent form in the process of burning into ceramics. Fabrics or cloth take a function like the envelope of 
architecture, the outer layer to protect human being from the unfavorable condition of environment. This 
layer mainly consists of four qualities in its role, namely permeability, visibility, aesthetic and structural aspects. 
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Dialogue with Artists: 
Light and Contrast... 
7/1 the pursuit of light, the image captured by 
photography enables architecture to reveal its 
extension in time, resulting in a strong sense of 
three dimension and deepness、 
So Hing Keung, Local Photographer 
Photographer makes use of the natural light quality to reveal the relationship between human and 
architecture. Light and shadow enrich the contents of a piece of architecture, reflecting its significance 
and changes in different times. Light is significant for both architecture and photography. As Louis 
Kahn believes, light is the giver of all presence; by will; by law. Only light gives a space its specific 
qualities and this light defines space. 
7 sense light as the giver of all presences, and material as spent light. What is made by light 
casts a shadow, and the shadow belongs to light I sense a threshold: Light to Silence，Silence to 
Light - an ambience of inspiration, in which the desire to be, to express crosses with the possible、 
Louis Kahn 
In Kahn's belief, all existence has its origin in the phase with its existence in light, thus in his 
designs, he intentionally give light its own spaces, like light wells fro directed light or a transitional 
zone from outside to inside. Kimbell Art Museum is often regarded as、Kahn、s offering to light、 
because light has been an integral part of the whole structure. That is light and space which create 
the magic of a piece of architecture. 

For photography, light also plays its role as a giver of all presence. Photography captures the split-
second change of object in space and time in order to reveal its metaphysical meaning. It is nothing 
more important as light for a photographer, and nothing more appropriate to use changing of light quality 
as the main idea for his studio. For So Hing Keung、s spiritual inspiration, he believes that one should 
avoid complex reasoning in order to free the image from the constraints of rationality, only intuition 
allows one to see the enriched relationships within an image. Through exploring the symbolic and poetic 
emotion, one can recognize his thought, feeling and inclination approaching a piece of architecture. As 
photographers use different qualities of light to unveil the metaphysical meaning of architecture, what architecture 
can do to motivate or advance a photographer's intuition for his creative process? Light may be an answer for it. 
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Dialogue with Artists: 
Wind and wood... 
Wood comes from Mother Nature, its all-natural 
and rustic quality captivates people. Wood has a 
life of Its own; its texture and shape transform in 
parallel with changing times and environments. 
That担 why i f s so adaptable in an art work.‘ 
Mok Yat San, Local Sculptor 
'Learning from nature' is the resonant spirituality behind Mok's work. In his early creative work, imitation of 
natural environment and trees reflected his passion towards nature. Bending trees under breeze has been 
one of his ideas for crafting sculpture, the motion of trees under wind is freezed in his sculpture, yet one can 
still envision the powerful statement of the nature. Imitation of nature or integration of nature has always 
been the goal for artists and architects. 
Solid and Void 
Apart from the interest in the exploration of nature, Mok further explored the concept of empty and solid 
space in his another artwork. Using wood-carving tools to chisel out a variety of shapes on a woodblock, 
Mok created negative space which was then filled with silicon so that the negative space in the wood could 
be re-emerged as a solid. Through the transformation of empty space into substance, the creative process 
reveals the interchangeability of emptiness and substance. 

The artist's idea of solid and void, the relationship between wind and trees could then be developed into an 
architectural interpretation of the artist space for artists. The atmosphere under the wind and shadow of 
trees could become the ambience for artists' space. Solid is defined as an enclosed area for metal workshop 
while the void formed with bending trees generates the wood workshop. Architectural theory is thus 
interchangeable with art theory. 
preliminary design without a site 













SECOND FLOOR PLAN 
void garage 
WKmm 









Space and Architectural Syntax 
In which way if any can architecture be considered a language? The origin" of language started from the 
need of human communication. During human evolution, a system of verbal communication emerged from 
proto-linguistic or non-linguistic means of communicatioh. Ali human languages possess the grammar and 
syntax need. Through invention and translation of vocabulary needed, speakers could express full range of 
their concepts. And there is no exception to architecture. If architecture is the means which architects use to 
transmit and express their idea, the architectural syntax could be defined as the rules or'patterned relations' 
that gdverri the way in which architectural alphabets come together to formulate our idea. In architecture ' 
design, we adopt architectural language to constitute our theoretical idea, such a language is not only a 
communication tool for architects, its execution generates spatial experience for its habitants.. 
Architectural syntax thus could be a system of an arrangement with architectural elements in terms of space, 
form, light and materials etc. Or architectural syntax could be understood as a poem to evoke the internal 
emotion of the readers (visitors), to stimulate their deepest senses, to recall their memory, and most importantly 
to create a mental dialogue with those who engage in it, from the past to the future through its direct esthetic 
experience of their own reality. 
What distinguishes architecture from mere building? If we imagine architecture as a poem to transmit a 
spiritual idea, a mere building could be regarded as a handbook which provides us information we need yet 
does not consist of any theoretical idea behind. A building offers us the basic function as a shelter, yet 
architecture advances our living and self-understanding with its idea behind. A real architecture can speak 
for itself, bringing light to the genuine history. 
Transformation of architectural syntax happens with the change of time, witnessing the progress of the 
cultural and historical context of a place. Yet there is some primary architectural syntax frozen in time and its 
amenable qualities remain unchanged although its physical form decays with time. The essence of these 
qualities have engraved on the mind of everyone and become part of our memory. We are consciously to 
leave it alone since its presence represents our identity and history. 
• . 
‘ . • • • 
Architecture has its architectural syntax and architects have their own methodology to manipulate this 
architectural syntax in their design. But clearly, the most important function of all methodology is to express 
the architect、synopsis synopsis s idea so that the realization of architecture can speak for itself. 
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